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I'he centerpiece of Alix Pearl-
ifter The Fall

(2008), a four-channel video istal-

lation that

SICINS NEW SNow IS

explores the dynamics
among a group of minimally cho-
reographed characters

S¢is of actors enter an empty
stage and proceed 1o enact scenar-
108: a sexual haison, rites of public
humihation, physical and emotional

DOWET games, cic I'he characters

then pair Off as victims/;

IZETCSSOrs
i suites of actions and provocations
that seem to ask how does some-
following a crisis that

‘have

one Do

imvolves a few but affects evervone?
A central character, 1n a moment of
catharsis, interrupts the scene by
planting a white board in the center
of the stage. This symbolic barrier
becomes the cause of much hostil
ity between the characters as they
continue to scheme, take sides, and
battie for position

Pearlstein  presents two  con
tinuous, alternating takes on four
screens that enaircle and implicate
the viewer, not only by directly con
fronting them with the actors but
iso by offering the muluple per-
spectives that the individual charac-
ters are denied

In the accompanying short Gol-
drush (2008), the same actors enact
an animahistic fight over the samge
white board, this time destroying it
and hghting cach other o possess
picces of the property. It s a fitting
Id’t‘ll

mistic parable of human relations
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